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Activities and Projects

The lab is mainly dedicated to the composition of electroacoustic and computer music
(tape alone and mixte works). Several pieces of international trascendence have been
composed by Oscar Bazdn, Martin Alejandro Fumarola and Jorge Naparsteck. A few
seminars under the direction of Diego Loza are given at the lab in cooperation with
the LIPM. These seminars are mainly directed towards beginners and people with
limited experience. It is expected that the lab will be fully operational by the
beginning of 1996, when the new studio room is opened. In this sense, the
incorporation of non-commercial musical software, such as the PC-MUSIC (CMUSIC
for MS-DOS) developed by Pietro Fischetti (DIST, University of Genova, Italy) and
an extension of the language Csound for DOS platforms allowing the musical
utilization of the granular synthesis, developed by Franco Degrassi (University of
Bari, Italy), which is planned by the end of this year, will be a significant contribution
to the lab. A joint venture with the FAMAF (Faculty of Mathemathics and Physics) is
also foreseen because in that Faculty there are NeXT workstations running version 3.2

of NeXTStep operating system including the version 4.1 of the Music Kit and with
full access to the Internet.




